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With school budgets stretched thin in 
districts across the country, one of the first 
parts of the curriculum often cut is fine arts, 
including music education. While stud-
ies by the National Education Association 
point to overall higher levels of academic 
achievement in students exposed to the 
arts, this hasn’t kept many school districts 
from scaling back – or even eliminating – 
arts education. An advocate for music edu-
cation in schools is Darryl Coan, professor 
and chair of the department of music at 
Southern Illinois University Edwardsville.
“In an educational atmosphere where the 
federal government takes a much larger 
role in control of what happens in the local 
schools, which has not historically been 
the case, strings come with that, money 
comes with that, sort of, and so there are a 
lot of challenges for all arts professionals,” 
Coan said. “Unless a music educator makes 
it patently obvious that what they do is 
important to a community, then they partly 
have themselves to blame if that program is 
cut.” He added that the current generation 
of music teachers takes their work very 
seriously.
“They realize in many instances the job 
is not a sure thing,” he said. “I always say 
there is always a job for a good music teach-
er, not just any music teacher, but a good 
one. And I think that students understand 
that.” 
A native of Denver, Colo., Coan obtained 
his bachelor’s in music education from 
Illinois State University and his master’s 
and doctorate, also in music education, 
from the University of Illinois at Urbana-
Champaign. Although he knew he wanted 
to be a musician from an early age, he also 
realized that teaching was going to be his 
career.
“You generally have a mentor or a teach-
er who you really admire when you were 
young,” he said. “I thought to myself, ‘I 
could do this and do it pretty well.’ ”
In addition to his views on music edu-
cation, I asked Coan what he thinks of the 
state of music “literacy” in the United States 
today. 
“I think that depends on what your per-
spective of music literacy is,” he said.  “If 
by that you mean classical music, and very 
sophisticated academic aspects of music, 
score reading and things like that, I would 
say in general it’s not that great, nor has it 
ever been. I’ve read articles from well over 
a hundred years ago from national music 
conferences where they were bemoaning 
the lack of classical musical knowledge in 
schools and in communities and such.” 
Coan said that he sees music much more 
broadly. 
“I’m not really an elitist at all musically. 
I like a lot of different types of music and 
I think literacy is something you gain with 
experience in music,” he said. “I think right 
now we have more musical literacy than we 
have ever had by that definition.”
He points to all the people you see around 
wearing headphones as an example of music 
literacy.
“What I know is that when I talk to stu-
dents they have, nowadays much more than 
20 years ago, a very eclectic sense of music,” 
Coan said. “They like to listen to a lot of 
different things. There are a lot of world 
influences in their music. Some genres that 
you and I might say is one genre, within 
those they have many subgenres and I find 
that the students know those very well, and 
they are very sophisticated in their sense of 
what is good and what isn’t good.” 
One question that arises these days, one 
that was unthinkable years ago, is why 
should anybody learn about music if they 
are not going to become a musician? 
“Music is important in school because it is 
important in life, the same reason why any-
thing is in the curriculum in school,” Coan 
explained. “Music is a part of every culture 
at every level.” Coan sees a major social 
importance in the knowledge of music. 
“It is a way to reach people in symbolic 
ways where words are not sufficient,” he 
said, “and it brings forth a whole range of 
human experience. It carries history, it car-
ries the arts, and it carries mathematics.” In 
fact music helps to elevate student perfor-
mance in many areas.
“There is plenty of research that has 
shown many times replicated that music 
students do better on standardized testing,” 
said Coan. “All music students do, but espe-
cially those who play instruments. And it 
makes sense. If you know anything about 
some of the current brain research, it’s the 
difficult tasks that have multiple facets that 
make the brain connections grow fastest and 
most robustly.”
That research has shown that when you 
have to deal with the mechanics of the 
instrument, the mechanics of breathing, the 
mechanics of your mouth, the sound, and 
the intellectual aspects of listening and play-
ing music, it leads to stronger student perfor-
mance. “Try and name something else that 
involves so much of an individual’s intellect 
and physical capacity as playing music,” 
Coan said. He added that access to all types 
of music and very good performances of all 
types of music improves music education. 
“Any person with Internet access can be 
exposed to high quality music, something 
that was much more difficult when music 
had to be bought at stores. 
“It’s hard to believe but I think we actu-
ally have more sophisticated listeners than 
we used to have,” he added. “Now, they are 
not always sophisticated in a way that you 
might like as the teacher, but you can take 
that and use it. That is the frame of refer-
ence from which the student comes and has 
experience in and that’s where we start.”
Aldemaro Romero Jr. is the Dean of the 
College of Arts and Sciences at Southern Illinois 
University Edwardsville. His show, “Segue,” 
can be heard every Sunday morning at 9 a.m. on 
WSIE, 88.7 FM. He can be reached at College_
Arts_Sciences@siue.edu.
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Bowden discussed two areas, in 
particular, with trustees at Monday’s 
meeting – the Route 157 corridor 
near the Interstate 270 interchange 
and downtown Glen Carbon.
“The focus is on the 157 business 
district area. The one thing he (Keith 
Moran) said is we should watch 
large tracts of land. There’s a limit on 
the size of the zone,” Bowden said.
Downtown Glen Carbon, too, is 
a consideration for inclusion in the 
enterprise zone and Bowden pointed 
out, again, the village is not propos-
ing a TIF district.
“The question is: Other than the 
157 corridor, do we  want to include 
other parcels of land within the vil-
lage limits? Do we want to consid-
er adding downtown, Main Street, 
because there is commercial devel-
opment down there. I’m not talking 
about TIF, tax abatement, going in 
with a redevelopment plan because 
that’s what caused the problem last 
time.”
Glen Carbon has a had a tumul-
tuous history with TIF district’s that 
dates back to before current Mayor 
Rob Jackstadt’s election.
Glen Carbon did, in September, 
2012, approve the an Illinois Route 
157 Business District Plan which 
would cover both sides of that road-
way in regard to I-270.
While no new businesses have 
opened since the creation of the dis-
trict, it does allow for an additional 1 
percent tales tax on certain items and 
services purchased inside it.
Those additional funds would 
be used for infrastructure improve-
ments.
Bowden said the business district 
is already in place and the enterprise 
zone would be added as on overlay.
For now, he’ll work on preparing 
maps that will show possible enter-
prise zone boundaries.
“I will come back with some 
options for you to look at,” he said. 
“I”ll come up with some scenarios.”
Continued from Page 1
But photography had always been a hobby which 
Atwood put to use when his kids ran cross country 
and track in high school.  “I was like the booster club 
photographer,” Atwood said.  “Then I started doing 
senior pictures for some of those track kids.”
As the video documentary job was coming to an 
end, this new portrait photography business took 
off, which he still does as a second job, mainly in the 
summers, with SIUE’s blessing.   
While Atwood enjoys portrait photography, he’s 
always been fascinated with and has done a lot 
of landscape photography.  “All around Madison 
County,” Atwood noted.  “In fact I had an exhibit 
at Sacred Grounds of Madison County landscapes – 
including the refinery. The refinery was just one of 
my landscapes because to me it’s always been this 
beautiful apocalyptic kind of landscape. That’s just 
the way I looked at it, but it’s really difficult to shoot 
because it’s so big, its spread out and its restricted 
and there are fences.”
“I actually was approached by refinery security a 
couple of times, years ago, taking (landscape) pic-
tures and they would just come up and say, “You 
can't take pictures here. You need to move.”  And 
so  eventually I just gave up on it because it really 
wasn’t really worth it,” Atwood said.  “So I didn’t 
shoot it for a while, but I still had an interest in it. 
And then when I started doing portraits, I thought 
that maybe it might be an interesting way to do a 
portrait.  Instead of shooting at a normal kind of 
location like the Gardens or whatever, to  use the 
refinery as kind of an interesting background for a 
portrait.”
Wanting to explore this concept, he asked Mckenzie 
Keth, a client for whom he had photographed for her 
senior pictures earlier in that year, if she’d agree to 
have her portrait taken in front of the refinery.  
Keth agreed and the two headed out to the refin-
ery one day in May last year.  “And we were there, 
I’m going to say five minutes before a South Roxana 
police officer came up and said we couldn’t do that. 
But that’s how it (The Refinery Project) got started,” 
Atwood said.
Atwood took a couple more portraits of women at 
the refinery and had posted them on Facebook when 
a friend who is an English professor at McKendree 
University saw his photos and commented that 
they reminded her of the Allen Ginsberg poem, “In 
Back of the Real.”  “The poem is basically about an 
industrial area in San Diego and how even that can 
be beautiful,” Atwood noted.  “You think it’s sort 
of a desolate area, but there’s beauty in it, too.  It 
was just an interesting poem, but reading that poem 
made me think that maybe there could be more to 
these pictures than just a few portraits with a refin-
ery background.  That maybe a series of portraits 
taken at the refinery could be used to sort of explore 
beauty and the different kinds of beauty and maybe 
contrast in beauty between what people think is 
typically beautiful like a beautiful woman and then 
something else that  maybe you have to look at twice 
to see the beauty in it.  Or maybe you have this pre-
conceived notion that it’s just a bad place.”
As Atwood explored those thoughts, the idea of 
it eventually being an exhibit was in the back of 
his mind.  “So then I kept shooting it that way not 
knowing if it would be an exhibit, but that was sort 
of the intent – maybe do a deeper exploration – like 
an artistic exploration of beauty,” he said.
Some critics of Atwood’s work have comment-
ed that he should have contacted the refinery in 
advance of each session to seek the refinery’s per-
mission.  “Maybe its because I’m a former reporter, 
but I never have done that as a journalist.  If it’s 
public property or an area that appears to be pub-
lic, then you can go there,” he said.  “It’s really 
your First Amendment right in a way.  And by that 
I mean free speech, to take pictures, to create art 
or whatever.  I think, maybe again because I’m a 
journalist, that means something to me.”
One naysayer of Atwood’s work suggested that 
he didn’t think Atwood’s “pictures of half-naked, 
scantily clad women” was art in his opinion.  “The 
point of the project is not to do glamour shots 
of bikinis or something at the refinery,” Atwood 
clarified about the purpose of his project.  “A cal-
endar that would go on some garage mechanics' 
wall - that’s not it.  The point was really, truly an 
exploration of beauty sort of in different forms. 
The women in the pictures – this was a collabora-
tion.   I would only ask if they would do (the por-
traits), and  I would pick the locations.  They would 
decide what to wear, how they wanted to pose and 
sort of bring their own interpretation to it – how 
they would contrast with the refinery.  Some of the 
women wore less than others.  That’s really not 
what the exhibit is about.  It’s the refinery I see as a 
beautiful landscape. And I think it's different than 
the kind of beauty you normally think of – that’s 
what the project is about.”
And others have suggested that in the post Sept. 
11 America we live in that the refinery must be 
extra cautious.  “And I understand 9/11.  I don’t 
understand me with a camera taking portraits 
being some kind of possible terror threat.  That’s 
something I’ve never understood,” Atwood said.
When Atwood did finally meet with Wood River 
Refinery Spokesperson Melissa Erker, he said she 
tried to explain the reasoning behind the securi-
ty’s actions noting that what the company really 
wanted to do is “stay under the radar” because 
they don’t want the refinery to somehow be seen as 
something that could be a target.  “They don’t want 
to be a target because they want to protect their 
employees, and I understand all that.  I just don’t 
think that I’m the threat. In fact it’s kind of laugh-
able to me when I think about it – you know me 
being a threat.  As you pointed out, I’m a 58-year-
old professor,” Atwood said with a chuckle.  
The Refinery Project opens tonight with a recep-
tion from 6 p.m. to 8 p.m. in the Edwardsville 
Arts Center located at 6165 Center Grove Rd.  The 
EAC is open 10 a.m. to 4 p.m. Wednesday through 
Friday and 11 a.m. to 3 p.m. Saturdays.
Follow Tom Atwood Media on Facebook or visit 
his Web site www.tomatwood.net.
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Fair organizers are bringing 
back pony rides this year, add-
ing camel rides to the mix. The 
group that provides the animals 
is offering pony and camel rides 
this week at Grant’s Farm, Rogier 
said. 
The Mosaic of Highland church, 
along with the 4-H Federation 
and the University of Illinios 
Extension, will be hosting a 
Kids Corner for kids of all ages. 
Exhibitions of quilts, cut flowers, 
pantings and drawings and other 
items will be judged and dis-
played throughout the week.
As always, the fair will fea-
ture fair staples such as the Lawn 
Mower Demolition Derby, Car 
Demolition Derby, and Combine 
Demolition Derby.
A train show is set to begin 
Friday in the Dance Hall and con-
tinues on Saturday.
Admission to the fair is free. 
Parking is $4 per car, with week-
long passes available for $15. 
Arena ticket information and 
other information about the fair 
is available at www.madco.com, 
or by calling 654-6656.
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"With this being the first year, we didn't really set a 
threshold. We hope we can get as many people in the 
community to come out and participate," Fillback said. "I 
could set a lofty goal but I’m hoping for a lot of people. 
I think people will understand it's for Special Olympics. 
It's for a good cause and donations will come. We are just 
hoping we can jam-pack the place."
The goal for Texas Roadhouse, Clowers said, is to 
show the restaurant's support of the community.
"We definitely like to get into the community and do 
what we can," Clowers said. 
All of the proceeds from the event go to Special 
Olympics Illinois to help in all facets of  running events 
and helping the athletes.
"The athletes and their families that participate – 
participate in summer games, but throughout the year 
they participate in lots of other activities. They do their 
training, they do other special events, there's the annual 
spring games here at SIU and there are other games 
throughout the state where they do track and field or 
bowling or weight lifting and things of that nature," 
Fillback said. "So, it doesn't just pay for that one event. It 
allows for them to identify and train volunteers to help 
participate with these athletes, help train them, help 
supervise them. It allows them to take care of transpor-
tation, scheduling and the event fees that are needed to 
reserve places and get equipment. . . or anything like 
that, that allows them to continue those services." 
Fillback further said the games are not just a benefit to 
the athletes, but the families as well.
"Really, Special Olympics is an all year-round thing 
that the folks are doing and it takes a big burden off of 
the families. Because a lot of these athletes have special 
needs that already require additional health care and 
things the families are already incurring. By having this, 
it gives them the opportunity to participate in something 
that really brings them out of their shell and allows them 
to interact with other athletes and other people that 
they normally wouldn't have the opportunity to meet," 
Fillback said. "It gives the family a great sense to see their 
children interacting and participating with other people 
and getting that same joy that a lot of us get when our 
kids are playing soccer or baseball. It's an opportunity 
for them to participate at a level and succeed and have a 
sense of accomplishment. For the parents and family, it 
brings a lot of joy as well. So it's not just about the athlete, 
it's a big help to the family."
The free lunch special will be available as either dine-
in or carry-out.
For additional information, call Lt. Mike Fillback at 
656-2131 or Glen Carbon Lt. Mark Foley at 288-7226.
"It's a limited amount of hours we'll be out there but 
we're hoping folks, whether they have time to stop in 
and eat lunch inside or grab lunch to go, we're hoping 
they can stop in get a free lunch and make a donation to 
a good cause," Fillback said.
The following week the Edwardsville Police will once 
again be out in front of Shop 'n Save for their annual 
t-shirt days.
Edwardsville Police Officers, along with family mem-
bers, will be in front of the store from 10 a.m. to 6 p.m., 
beginning on  July 31 until  Aug. 3, selling t-shirts, raffle 
tickets and collecting donations
Fillback said this is the 14th year the department has 
worked with Shop 'n Save, which has proven to be a 
good partnership.
"They've been a great supporter on a corporate level as 
well as our store here locally," Fillback said.
Just like the Texas Roadhouse event, 100 percent of the 
proceeds go to Special Olympics.
In years past, the event has raised around $3,000 and 
Fillback said they hope to exceed that amount.
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Ticket sales for Sheldon events set
For the Intelligencer
Single tickets for The Sheldon’s 
2014-2015 season will go on sale 
Saturday, August 9 at 10 a.m. 
through MetroTix at 314-534-1111, 
through The Sheldon’s website at 
www.TheSheldon.org, or in per-
son at The Fox Theatre Box Office, 
534 N. Grand Blvd.  Concert-only 
tickets for Rosanne 
Cash will go on sale October 11, 
patron tickets are available now 
through The Sheldon; concert-only 
tickets for Blind Boys of Alabama 
will go on sale November 8, patron 
tickets available now through The 
Sheldon.
 Featuring the best in jazz, folk, 
classical, coffee and matinee con-
certs, the upcoming includes art-
ists such as Chick Corea, Marty 
Stuart, Hugh Masekela and Vusi 
Mahlasela, Chanticleer, Leo Kottke, 
the Dizzy Gillespie Afro-Cuban 
Experience, Suzy Bogguss, Sarah 
Jarosz, Bucky Pizzarelli, David 
Halen, Kirk Hanser and members 
of the St. Louis Symphony and 
many more.
 For a VIP concert experience, 
The Sheldon continues to offer the 
“All-Access Ticket,” a premium 
package that includes preferred 
concert seating, complimentary 
parking, a cocktail and hors d’oeu-
vres reception before the concert 
and during intermission, and 
more.  
Seating is limited. Call 
The Sheldon’s Development 
Department at 314-533-9900 to 
reserve All-Access tickets.
 Prices vary by performance. 
For more information, call The 
Sheldon at 314-533-9900 or visit 
www.TheSheldon.org.
